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THE COMPOSER

Georges Bizet was born in Paris, Oct. 25, 1838, and died at
Bougival, June 3, 1875, before his thirty-seventh birthday. He
entered the Conservatoire about 1847, studying the piano under
Marmontel, and composition under Halevy, whose daughter he
subsequently married. He was awarded the Prix de Rome in 1857.
After his study in Rome a long succession of failures followed,
but the incidental music to Daudet’s L’ Arlesienne turned the tide
of popular favor. In 1875 the QOpera Carmen, text by his father-
in-law and Meilhac, was produced at the Opera Comique, and was
received with indifference. As is well known, this work eventual-
ly became standard in the operatic repertory. This opera and the
‘L’Arlesienne music, which Bizet arranged as two suites for
orchestra, are the works upon which his fame chiefly rests.

PROGRAM NOTE

L'Arlésienne suites were originally conceived as incidental
music to Daudet’s work of the same name, were subsequently ar-
ranged in their present form by the composer, and have since been
subjected to all manner of rearrangement and reinstrumentation.
The Pastorale (I from the Second Suite) is rather more brilliant
and complex than the usual style for a movement bearing that
title. The Intermezzo (II from the same Suite ), more conventional
in form, is a lyric melody preceded by a brilliant introduction de-
veloped from motives selected from the main theme. It rises to

a considerable climax and closes with a coda based on the intro-
duction.



L’ Arlésienne

Suite de Concert No.ll Time of performance
appr. 55 minutes

1. Pastorale
CONDUCTOR .
Georges Bizet
arr.by M.L.Lake
Andante sostenuto assai
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CONDUCTOR
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CONDUCTOR 3
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CONDUCTOR
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