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A CARL FISCHER BAND EDITIO

BARBER OF SEVILLE

OVERTURE

GIOACCHINO ROSSINI

Arranged by M. L. LAKE

Conductor

Db Piccolo

1st & 2nd Flutes (3)

3rd Flute & C Picecolo

1st & 2nd Oboes

Eb Clarinet

Solo or 1st Bb Clarinet(3)
2nd Bb Clarinet (3)

3rd Bb Clarinet (2)

Eb Alto Clarinet

Bb Bass Clarinet

Conductor

Db Piccolo

Ist & 2nd Plutes (5)
3rd Flute & C Piccolo
1st & 2nd Oboes (2)
Eb Clarinet

Solo or st Bb Clarinet (4)

2nd Bb Clarinet (4)
3rd Bb Clarinet (4)
Eb Alto Clarinet (2)

J 305

FULL BAND

1st & 2nd Bassoons

ist Eb Alto Saxophone
2nd Eb Alto Saxophone

Bb Tenor Saxophone

Eb Baritone Saxophone
Solo or 1st Bb Cornet (2)
2nd Bb Cornet

3rd Bb Cornet

I1st & 2nd Bb Trumpets (2)
1st Horn in P

2nd Horn in F

SYMPHONIC BAND

1st Eb Alto Saxophone (2)
2nd Eb Alto Saxophone

Bb Tenor Saxophone

Eb Baritone Saxophone

Bb Bass Saxophone

Solo or 1st Bb Cornet (3)
2nd Bb Cornet (2)

3rd Bb Cornet (2)

1st & 2nd Bb Trumpets (2)
1st Horn in F

Bb Bass Clarinet (2) 2nd Horn in F
1st & 2nd Bassoons (2)
PRICE
Full Band................ 9.00
Symphonic Band.......... 13.50
Parts, each............. .60
Conductor................ 1.50

CARL FISCHER

62 Cooper Square, New York 3

INC.

BOSTON . CHICAGO *  DALLAS

3rd Horn in P

4th Horn in F

i1st & 2nd Hornms in Eb (2)
3rd & 4th Horns in Eb (2)
ist & 2nd Trombones (2)
3rd Trombone

Baritone ¢

Baritone s

String Bass

Basses (Tubas)(2)

Timpani

Drums (2)

3rd Horn in F

4th Horn in F

ist & 2nd Horns in Eb (2)
3rd & 4th Horns in Eb (2)
1st & 2nd Trombones (3)
3rd Trombone

Baritone

Baritone % (2)

String Bass

Basses (Tubas)(5)

Timpani

Drums (4)



The Barber of Seville

Overture
GIOACCHINO ROSSINI (1792-1868)

“The Barber of Seville” is considered Rossini’s greatest
and most popular work. It is in the form of Opera Bufta,
and the story is from the Beaumarchais comedy, being the
same which Mozart immortalized in “The Marriage of
Figaro”” The first performance of the opera was given
at Rome, February 5, 1816, The first American per -
formance took place in New York in 1825. It is recorded
that Rossini completed this opera in about fifteen days.
The libreito was given to him in sections, and he wrote the
music as fast as the verses were finished. The sparkling
gaiety of the Overture, together with its freshness and

grace help to make it a welcome addition to any program.
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